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~~=Bhys Philips is an Otlawa
el wih an interest in achi
~TgEture and wban planning.

he Gallery Court project
on Murray Streel in the
Byward Market is evi-
» =4 dence of a positive out
«come of the ideological wars
" (Bat have raged within architec-
" tipe during the last decade.

T<An appreciation of historical
<fyles has retuned. Associated
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+~with this frend is a renewed in- ¢

~Yarest and appreciation for the
~.{an context in which a build-
“ing will be situated. -

“Contextualism,” as the devel-
opment is called, is more than
ensuring an obvious relationship
with surrounding structures, It
also means, in the urban con-
text, & return to the sensible no-
tions of such early city planners
a Hendrik Berlage that archi-
fecture should make street-
scapes an extension of our inter-
nal living spaces.

In the market, the revitaliza-
tion of the many small shops
will go a long way o maintain-
ing the area's particular charm.
Certainly, small triumphs are
vital to the market's success.

But these can be all but

wiped out if some of the major
existing gaps in the streetscape
are treated insensitively. For
this reason, there is some room
for optimism given the design
proposed for Gallery Court
Designed by Toronto architect
Brian Brisbin, for Timberlay-
Citicom, this condominium and
retail development is between
the restored Martineau hotel
and soon to be reconstructed
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An arits conception of the Galery Court project on Murey Stee

“heritage” building on Murray relied on postmodern histori- cal details. Douglas Bremaer tre courtyard agains the rush to

and Sussex Drive.

cism where direct use of histori-

When, finished, the building cal details is designed to estab-

will complete an important
block that has seen its share of
controversy.

To the east, the six-storey ad-
dition to the Martineau was
completed over loud objections
from neighbors.

The National Capital Commis-
sion's undue haste in demolish-
ing its heritage Sussex Drive
property in favor of a reproduc-
tion infuriated many heritage
planners.

In addition, the building will
sit between two historical
styles, the austere simplicity of
the Martineau and the Italia-
nate detailing of the NCC build-
ing. Other site determinants in-

clude the heavy traffic on Mur-

ray and the need to exploit the
stunning view of Parliament
Hill and surrounding attractions.

In response, Bristin has not

lish a contextual relationship
with neighboring older buildings.
As appropriate as this device
may be, he has chosen instead
o produce an inherently mod-
e design, but one that Ameri-
can architect Robert Stern
would claim “dialogues with the
past.”

Such statements have led
some wags to ask: “What exact-
ly did the building say?" But the
phrase does capture an impar-
tant idea for design in the urban
context — the ability of a build-
ing to establish a supportive re-
lationship with its older neigh-
bors and by so doing establish
an integrated and comfortable
cityscape.

The key to this approach is
the possibility of establishing
such 2 “dialogue” without nec-
essarily turning to overt histori-

calls this “avoding pastche in  Murray yet maintain the square
favor of more allusiv bistorical s a “public” space. Here, Brishin
reminiscence,” has taken the areas unique open

Altbough “allsive," tbe con- square and sheltered courtyard
nections and images used to- and produced a successful ybrid.
trigger the memory must be  Equally important, the front
clearly available to all those  screen maintans the streetine of
Who come in contact with he ~ the htel, an urban design require-
bulding. Archiects are notori- ~ ment the importance of which ar-

"0y for claiming images and rela- chifects have only recently redi

{ionships visible only to-them- scovered. The arches act as either
selves or, at best, other architeets. retail window frames, or lobby,
Gallery Court is almost sym- garage and store catrances,
metrical, continuing the neo-clas-  The street level shopping will
sical form of the Martineau, But add a strong streetscape and will
the Murray Street facade s U- go a long way to completing west
shaped with two side pavilions Murray as a high-grade commer-
and a recessed centre court, cial area.
Heross the front of these paviliors, A1 tores maintan diret street
runs & wostorey sceen o plers v avoiing the mistakes of
Suppoting arches crtying 00 oY an Marteay adi
thythms established by slightly tin.
smaller arches in the old hotel. e west wall barders the last
To the centre, the sreen is car- 1k in the NCC square system
ried one arch past the pavilions. parallel to Sussex. Here the
This partally closes off the cen- arched screen is caried 24 bays

wﬁh neigborng buldngs

% down the square and (he reinain-

ing half of the wall is enlivened
by recessed balconies and  five
ong vertical window stris.

" The double height sereen im-
poses onder at the street levl,
Above, the two projecting pavil:
fons recede asymmetrically on
each side. Strong vertical motion
is created by the use of corner
piers, pilaster columns and win-
dow strips. Apartment balconies

provide further details and a

| countering borizontal influence,

B | A clar example of Brishins

{“allusive” approach is his han-
| ling of the roafline. The slanted
green bouses extending from the
fifth to the sxth floor, with their
green tinted glass and shades, are
4 teference to the many mansard
and copper roofs of the surround-
ing historical buidings,

Clearly this s but a recognition |
of form and nok an attempt fo re |
produce. Although the roof s pri
marily flat, the slanted balcony
and greenhouse ines will read
from the street s  pitched roof,

The height of the building is be-
fween thal of the Martineau and
it tallr additon. This is & conse:
quence of the intense fight over
the addition's extra height, which
tesulted in & guaranteed 35-foot
maximum for ll folure develop-
ment on the block,

In s waxing elegant on archi-
tecture, Stern bas also spoken of
the need to “dream of the past
with the materia of today.” Bris-
bin has- coincidentally followed
{hi dictum,

Gallery Court wil be clad n &
new product called Renaissance
stone. This manufactured product
i5 born-again angelstone, a Cana-
iamemade product invented by
Edward Bevzn Ratcliffe and for
years shunned by architects but
loved by home renovators.

Brisbin decided o use this new
material beeause it gives the il
sion of stone's texture and hang-
crafted nature, thus avoiding (he
catalogue feel of curtain wall id-

ing




